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Scary movies to die for this Halloween

GBHS students talk about what factors make a horror movie great

BY KEVIN BURNS
kburns.gazette@gmail.com

For years, scary-movie-goers have been anxiously
screaming at over-confident protagonists, asking why
they would go into a dark room alone when a savage
killer is on the loose. Many viewers, though, fail to ask
themselves why they have entered a dark movie theater to
see a movie that will only scare them.

Why exactly do people choose to spend $10.50 and
two hours of their time to jump in their seats? Senior and
self-proclaimed scary movie connoisseur Chase Cooper
attempted to answer the question on everyone’s mind.

“(Scary movies) get your adrenaline going and make
you appreciate the normal world,” Cooper said.

Cooper compares the world of movies to the real world
every time he watches a scary movie because of the unre-
alistic storylines.

One of these movies with unlikely stories is The Ring,
a movie about a dead teenage girl who climbs through
her victims’ television to kill them seven days after they
watch a video about her death.

The Ring, Cooper’s favorite scary movie, draws an
audience that is attracted to supernatural movies—scary
movies where the dead come back to life to fight the liv-
ing. These movies were popular during the early 2000s,
and featured The Ring, The Ring 2 and The Grudge Tril-
ogy, movies also centered around a dead child haunting
those who disturb him.

Generation

After the height of the supernatural phase in the horror
movie industry, a new style would hit the market, led by
an iconic movie that would make its mark in the record
books for revenue for a scary movie. More importantly,
though, it was widely seen as one of the scariest
movies ever made.

Despite its $15,000 budget, Paranormal
Activity shocked the movie market just as
much as it shocked the millions of view-
ers that tuned in to the silent, but deadly
thriller.

Because of the huge turnup for the
first movie, the writers behind the quiet
film busted out three more movies and
are working on another. The viewership
and quality of the films decreased as the
series progressed, according to some.
This is shown by movie critics’ declin-
ing approval rating from the first
movie from 2007 of a 6.3/10 to the
2012 most recent installment of a
4.4/10.

Despite decreasing popularity,
senior Tanner Hulsebus is still a strong supporter of the
international phenomenon.

“Personally I enjoy Paranormal
Activity,” Hulsebus said. “I like how the movie is shot like
the main characters are filming it.”

Yet despite his support for one of his favorite horror mov-
ies, Hulsebus always has some constructive criticism for
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supernatural movie writers.
“They are suspenseful, but I think they could do better,”
Hulsebus said. “The horror genre has so many opportuni-
ties (to impress) and they are never taken advantage
of.”
In the past couple years, the newest style
of scary movies have tried to exploit those
advantages. The newest style of demon-
takeover movies have audiences shaking in
their boots and looking over their shoulder.
One of these movies, The Conjuring, has
already scared crowds to the tune of $300
million in box office sales.
The demon takeover subgenre, mainly
displayed in The Conjuring and Insidious
1 and 2, has been sweeping the nation and
drawing huge spectators, including Helland,
Hulsebus and Cooper.
“I saw The Conjuring and I wasn’t
really scared, but I did jump a few
times when things popped up,” se-
nior Ciara Helland said.
Helland explained how The Con-
Jjuring was not as scary to her as
more realistic movies where the killer is a real person.
Hulsebus may not agree with Helland on the perfect
scary movie, but he can at least come up with a formula for
writers to scare him.
“For a scary movie to be good,” Hulsebus said, “there
has to be a solid storyline with plot twists along the way

gap in the horror genre

The Gazette recommends the best of new and old in scary movies

BY AUSTIN PINK
apink.gazette@gmail.com

As Halloween approaches, movie
theaters will again play host to
waves of genre junkies looking for
their horror fix. The modern horror
selection is, unfortunately, often limited
to a sleuth of remakes and sequels. But,
every once in a while, the stars align
and a new horror movie arrives that is
worthwhile and maybe even candidate
to become a modern classic.

Meanwhile, some horror fanatics
avoid theaters at all cost and prefer
classics from the “golden age” of horror
filmmaking.

It is still disputed whether this genre
of film has lost its touch or has gotten
better over the past decades.

Unfortunately, many of the basic
attributes of horror films have been
turned into clichés that affect the
overall quality of the genre, such as
obnoxious jump out scenes and overly
bloody gore fests.

But there are some modern horror
films that have gone above and beyond
the normal concepts of horror and
have given the classics a run for their
money. Which era ultimately prevails?

I have compiled a list of what are,
in my opinion, the best movies of
each style that are worth checking
this Halloween season. These movies
represent what horror movies are all
about: originality, creativity, and just
plain old-fashioned scariness.




